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A Greek Relief of the Fifth Century 



IN November the Museum placed on exhibition 
for the first time a three-sided relief, which will 
shortly be published in an adequate manner. A 
preliminary account of it, however, seems desirable 
at this time. 

In general shape it recalls at once the so-called 
" Ludovisi Throne " in Rome. The dimensions 
of the two marbles correspond closely but not 
exactly : the height of the Boston relief is some 
5 cm. more than is indicated by the slope of 
the top of the one in Rome ; the width along the 
face of the top is 7 or 8 cm. more in the Boston 
relief ; the width of the longer " wing " of the 
Boston relief is almost exactly that of the two sides 
of the one in Rome, and the dimensions of the in- 
side are practically the same, except that the sides 
of the former contract toward the top while the 
sides of the latter spread slightly. It was pointed 
out by Petersen that the lower part of the relief in 
Rome had been cut away, perhaps to be covered 
with metal ornaments, in a way that disturbed 
somewhat the lower edge of the scene. In the 
Boston relief sure and delicate scrolls, surmounted 
by flaring palmette ornaments, reproduce what has 



apparently been lost from the relief in Rome. In 
general shape, in a curved line bounding the bot- 
tom of the scenes represented, in the scenes them- 
selves, and in the style of workmanship, the two 
correspond so closely that we must believe they 
were made together, presumably for use together. 
The scene on the long side of this relief repre- 
sents a winged figure weighing two small nude 
youths in the presence of two seated women. 
On a vase attributed to Amasis in the Louvre 
Hermes weighs the souls of two warriors in the 
presence of a woman (Thetis?) and Zeus; on 
another slightly later vase (kylix) in the Louvre 
Hermes weighs the souls of warriors between a 
winged Eros and Thetis, while on the other side 
the duel is actually in progress between Achilles 
and Memnon. Not to mention other instances of 
this scene, one of which is exhibited in the 
Museum, it is evident that the sculptor drew his 
inspiration either from Attic vase paintings of the 
first half of the fifth century B. C. (such as have 
been found in great numbers in Italy) or from the 
prototype of these vase paintings. The figure of 
Hermes — if it be Hermes — closely follows the 
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winged Eros of early red-figured lekythoi ; and the 
seated figure at the right is in the type, for example, 
of Penelope on a vase in Chiusi, not to mention 
the Penelope of the Vatican. Are we to call this 
scene a psychostasia with Thetis at the spectator's 
left and Eos at his right ? The fish at the 
extreme lower corner might seem to confirm this 
view, while the pomegranate at the right hand 
corner might perhaps refer to the death of Mem- 
non. Moreover, an allusion to death on this 
marble might correspond to the birth scene on 
the Ludovisi throne. The fact remains that the 
central figure would be called Eros on a vase 
painting, and that the diminutive youths in the 
scale pans are not armed warriors (which would 
perhaps be difficult on a relief of this character). 

The connection of this marble with the Ludo- 
visi throne is seen most clearly when the nude 
cithara player on the right wing is compared with 
the nude flute girl of the marble in Rome. One 
is the counterpart of the other, and in spite of some 



differences of treatment in the relief, the spirit of 
the work is the same. The surface is worked with 
most delicate beauty and grace, but without much 
understanding of anatomy. So closely are these 
scenes related that we may seek a connection be- 
tween the draped woman before an incense burner 
on the other side of the relief in Rome and the 
very striking old woman on the second side of the 
relief in Boston. The realism of this aged face has 
no counterpart in early sculpture, unless we com- 
pare the so-called seer from the Olympia pediment. 
Its wrinkles are studied in the same appreciative, 
loving manner as the folds of the garments. In the 
raised right hand of the woman was some curved 
object which has been mostly chiselled away; 
moreover, the relief is very narrow and the knees 
are drawn back, so that, but for the projecting foot, 
the figure fits the space. If the analogy with the 
Ludovisi throne is considered, a missing piece of 
marble completing the lower volute and perhaps 
representing an altar might be conjectured. F. 




The " Ludovisi Throne " 



